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6 Alb;,&iivricty: k:dibrikqy: xdkv,Rn &

We shall now get a glimpse of Sanskrit prose
Uug«U literature. In secular Sanskrit prose, the
name of Bana-bhatta reigns supreme. He lived
in the court of king Harsha-vardhana in the 7"
century A.D. He is the author of Harsha-Carita
- the exploits of king Harsha, Kadambari,
Candi-satakam, Parvati-parinaya etc.
Kadambari is a magnum opus that runs into
several hundred pages with stories woven
The

description of king Sudraka. The work is noted

inside stories. story begins with a
not only for the story line but also for style and
the literary heights achieved. A single sentence
can run into pages and a single word can run
into many lines as we shall presently see. Here
few sentences from Bana's

are just a

Kadambari.

6 xdkv, R 6

a;sldx@nrpitixrSsm>yicRx;sn" p;kx;sn Ev;pr" c
tdi/m;I;méo ly; & &t Rot;p;nr;g;vntsmSt
smitcU" cUvitR=,pe" cU/r Ev krkmlp
1+ym;,x2cUl;-zn" hr Ev ijtmimg" gh Ev;pit
htoxiY" kmlyuinirv ivm;niktr_jhsm<@l"
JhiZirv I+mipsit" g3;pv;h Ev &glrgpgpvit”
rivirv pitidvsopj;ym;ndy” m&irv sklopj IVym;n
pdCz;y" idégj Ev;nvrtpvitdndikitkr' kt;R
mh;Ay;Rm a;hTt;Btnm a,dxRsvR ;,;m ~Tpil"
kl;nm kil &vn g,;nm a;gm" K;Vy;mtrs;n;ml
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“dyxW imm<@ 1Sy Tp;tkerihtjnSy pvTtiRt;
giTIb\/Z;nm a:Ay risk;n;m ply;ds Zn-mt;m
/'rg" shisk;nm agl, lives/;n;m vty Ev ivnt;
nidjnn" viy Ev c;pkii$smis;irtskl;rjitkll;clo
rj; xdko nm .

a;slt ax@nrpitixrSsm>yicRx;sn" 6 p;kx;sn"
Evapr' ct™di/m;I;méol;y;" &Vv" &t;Rot,p;nr,g;vnt
smSts;mitcU" cUvitR=,p¢" 6 cU/r" Ev
krkmBipB+ym;,x2cUl;-zn" 6 hr" Ev ijtming"
0 gh" Ev apithtxiY" 6 kmlyin" Ev ivmnikt
r.ghsm<@" ¢ jhi/" Ev I+mlpsit" 6 g3;pv;h"
Ev &glrgpgpvit" O riv" Ev pitidvsip§;ymndy” ©
mé" Ev sk lopjIVym;np;dCz;y" 6 idégj" Ev
anvrtpvTtdndiktkr' kt;Rnh:Ay:Rm ahTtR
Utnm a;dxRsvR™;,:m Tpiit" kl;n;m kl&vn
g,;nm a,gm’ kVy;mtrs;nm ~dyxWw" imJm<@ I Sy
“Tpitke" aihtjnSy pvTtigt; gl Ibl/:nm aAy"
risk;nm ply,d&" /n-mtm /rg" shisk,nm ag,!"
ivde/Z;n;m vatg" Ev O ivntnNdgnn" viy" Ev O
cpki$smis;irtskl;ritkl;cl" r j; xdk" nm .
Thus begins the Kadambari of Bana. Although,
the sentence may seem forbidding and long, it
does not have to be forbidding and is not
especially long for the text! We shall analyze
this

sentence by dissecting it into more

manageable chunks. First, we pick the noun
The

adjectives. The underlying sentence is:

and the predicate. rest are mostly



xdk" nmr.j; a;slt . A king [m,N,s] by
name[I] Sudraka|m,KN,s] lived[pT,3p,s.] Now

we tackle the adjectives.

axgonrpitixr'ésm>yicBx;sn" . This word is a
compound of NOXEONroPiItOIXr'osm>yicRHX;sn"
He whose edicts were respectfully accepted by
kings without exception. Note the compound is
not terminated by iXr" because the p;itpidkm is
IXrs .

p;kx;sn" Ev apr" ctro diZom; 1;6meoly;" &v"
&t:RtpoanrgdavntosmStosmitdcU” cUvitR
ol=,0 p¢" cUs/r" Ev . p;kx;sn" 6 pk Xist
v;nuhtv;na p;kx;sn" v; ENd" .

Like [I] UEvU another [m,N,s] uapr'u Indra
[m,N,s] up;kx;sn"0 the lord [m,N,s] U&t;R of
the world [f,G,s] u&Vv"l girded by the row of
four oceans [f,G,s] uctrd di/Zom;1;0méol:y;"a
the king to whom all the neighboring princes
are respectful to his valor and love [m,N,s]
uptpdanr,gdavntdsmstos;mitdcU"d endowed
with the sign of [m,N,s]
ucUvitBI=,0 p&'l . Like[I] UEvVU the god
Vishnu [m,N,s] 0cU6/r"'G who bears the signs

an  emperor

of the conch and discuss in his lotus-like hands
[m,N,s] ukrokmB& pl+ym;,6x26cU61;-zn"a .
Like[I] UEvU the god Shiva [m,N,s] uhr'a the
conqueror of Manmatha [m,N,s] uijtmimgd.
Like [I] uEva the god Kartikeya [m,N,s]
ugh'd whose  power  is blunted
[n,N,s] vuapithtxiY"a . Like [I] UEV(G the god
Brahma [m,N,s] ukmByin"d who has made the

not

orb of swan-like kings his vehicle [m,N,s]
uivmnlktr ghsm<@l"a . Like [I] the
ocean [m,N,s] ujBi/"0 the creator of wealth
[f,N,s] ul+mlpsit"ad . Like[l] UEVU the flood of
Ganga [m,N,s] ug3;pv;h"0 which follows the
path of Bhagiratha [m,N,s]

UEvU

u&glrgpgpvit'd.
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Like [I] UEvU the sun [m,N,s] uriv'G whose
day by [m,N,s]
"0 . Like [I] UEv( the mount

wealth  grew day
Upitidvsop j ;ym;nody
Meru [m,N,s] um&'4 provider of shade to all its
denizens [m,N,s] uskB& pjlNymnop;dCz;y"a.
Like [I] OUEv(O the elephant Airavata [m,N,s]
vidég "t whose trunk is always wet due to
constantly giving (charity with water) [m,N,s]
uanvrtopvitod,nda;diktokr'a.  The
[m,N,s] uktR of wonderous deeds [n,G,pl]
umh;Ay;Rma . The offerer [m,N,s] tahtR of
[m,G,pl] GUtnmd. The
[m,N,s] ua;dxR of all the scriptures [n,G,pl]

doer

sacrifices mirror
usvRR™;,;mU. The progenitor [f,N,s] U Tpirt"u
of the arts [f,G,pl] ukl;n;mb . The ancestral
home [n,N,s] Uk B&vnma of virtues [m,G,pl]
ug,;nmd. The origin [m,N,s] va;gm'd of the
[m,G,p]]
uk\Vy;mtrs;nymd . The eastern mountain (place

moods of the nectar of poetry
of esteem) [m,N,s] U dyxW"l of the orb of
friends [n,G,s] Um]m<@BSyda . The harbinger
of doom [m,N,s] u Tp;tk&"ld of ill wishers
[m,G,s] [m,N,s]
UpVERLU of assemblies of sweet story tellers
[m,G,pl] Ogollb\/;nmG . The shelter [m,N,s]
Ua;A;y"l] of people of taste (in the arts etc.)

uaihtjnSyd . The booster

[m,G,pl] urisk;n;md . The bearer of the yoke
[m,N,s] u/*rg"d of the adventurous [m,G,pl]
us;hisk;nma . The repeller [m,N,s] uply,d&"u
u/n-mtmd . The
leader [m,N,s] uag,!"d of scholars [m,G,pl]
vivde/Z;n;ma . Like [I] [m,N,s]
uvmtg'U the generator of happiness to Vinata
[m,N,s] vivnt;0a;nNdojnn"d Like [I] UEvU the

of gifted archers [m,G,pl]

UEvU Garuda

son of Vena [m,N,s] Uviy"U who defeated with
his innumerable archers enemies arrayed as a
family like [m,N,s]
uc,pokisdsmis;rtosk 16a;ritokl 6acl"a .r

mountain

J; xdk" nm a;sit 6



What we have seen is mere VKy,gRor word
meaning. Each phrase carries an al+r" or a
figure of illustrate, consider:
ctdi/m; I;meoly;" &v" &t;R The four oceans

signify the four corners or directions. The

speech. To

oceans ringing the earth like a belt stands for
the whole earth. In the Airavata analogy, the
king is praised as one who is constantly giving.
His

(accompanied with water)

hand was always wet from giving

like the

elephant's trunk is always wet! This is a

just

metaphor or a;np .

nmw yo ini&Rr;it,dyo ivrictnrishep;@lbrm
AkivUmUNtsk 1&vnt 1o ivUm]yy;ist&vn]y

jJh;se v;sdem .

nm; Av y" ini&Rr;it,dy" ivrictnrishep;@ibrm
AkivUmUNtsk 1&vntl" ivUm]y;yist&vn]y

jJh;s Ev v;sdem .

Who [m,N,s] uy"0d by his name [n,I,s] unlin;a
alone [I] OAVQ causes fear in the hearts of
enemies [m,N,s] uini&Roar;itd,dy"d who
subjugated the whole earth with unmatched
valor [m,N,s] UAkSVUMOa;UNtosk B6&vnotl'i
laughed [pt,3p,s] ujh;su, as it were [I] UEVU at
Vishnu [m,A,s] uv;sdet who put on the show
of Narasimha [m,A,s] tivrictonrisho=poa;@iibru
who conquered the three worlds with three

strides [m,A,s] tivUmd]yoayy;isto&vnd]yd.

Here, Bana uses hyperbole uGaitxyiYu to

describe the King as excelling even Vishnu!
aiticrk; 1 16nmitU;Ntkinpitsh—spkR I £imv
= 1yNtl ySy ivmlekp;,/;r;j lécrmv;s

rgjh+ml" .
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aiticrk; 1 16nm aitU\tknpitsh—spkR I+m
Ev = IyNtl ySy ivmlekp;,/;r,jlecrm "v;s
r.j I+ml" .

Like[I] UOEv(O the nation's fortune [f,N,s]
ur, g I+ml"G who washes [f,N,s] O=;ByNtlG the
thousands of

stain of association with

overstepping, wicked kings [n,A,s] UaitUNto
knpitosh—0spkBk I+mU over a long period
of time [n,A,s] uaiticrok;1616nmd in whose
[m,G,s] [n,L,s]
water compared to the sharp edge of a sword
[n,L,s] Ukp;,0/;r,03 1@ lived [pt,3p,s] U v;suU

uySyu pure vivmi @ flowing

long [I] uicrma .

sbitpkr,m “ Declension

We will now take up the declension of the
Nouns and Adjectives. Every noun has a
definite gender while the adjectives can take
on any of the 3 genders to agree with the noun
it modifies. Although most nouns have a
natural gender, the gender of a noun is a given.
A noun signifying the same entity may take on
different genders as for example: the word wife -
pinll &y:RJ:y; 0100 dir; tpda v; kKBm dnpa .
The form a word takes, when declined in one
of the 7 (8) cases, depends on the gender,
number and case as well as the root word
up;itpidkmd itself. The case endings are called
sp" . This name is derivl6d from the Panini
s]

Svi g sm$z T &y i&shry>yshis>y,>ysiisis;id

Ssp . This may be decomposed into triplets as

follows:

soa'djs . amoa'$oxs . $,0>ymoi&s . ne>
ymo>ys . AisO>y;mo>ys . Asdaisbam . iAo
ausosp 6



These 21 syllables contain the affixes along
with a possible marker called Et . After
removing the markers, we are left with the

case endings as follows:

Ak i» bhi
pgm;usud sl at as
i»tly; am at asl
ttly; $; Sy:m i&s
ctqglR A >ym >ys
p~"ml as Sy;m >ys|
Wt asl aus am
shtml E aus S|

Notice that there are two types of affixes -
beginning with a vowel or a consonant. These
added to the

pitpidkm . However, many

affixes are root nominal,

changes occur
depending on the gender and the final letter of
the noun. The following rules-of-thumb should

help to identify the iv&Y .

1. The first 5 boxes with a heavy border
undergo complex changes in masculine and
feminine genders, and will be addressed

separately.

2. If either the final of the p;itpidkm or the
initial of the affix is a consonant, the affix is
added in a relatively straight forward

manner most of the time.

3. The affixes in the shaded boxes are fairly
straightforward. Only siN/ rules have to be
obeyed. Final n of p;itpidkm is dropped.
However,

ahn 6 aheym . rm 6 rm>y;m 6 rmey" .
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10.

11.

Instrumental, plural suffix is i&" except
when the nominal ends in & . Then it is

At . Like rmW sviR.

Genitive, plural suffix takes an extra n
when the p;itpidkm ends in a vowel. Also,

the vowel is lengthened. iptg;m .

Genitive dual and locative dual have
identical forms. For a ending nouns a V is
added. For El ~ ending neuter nouns, n is
added.

Accusative plural suffix for simple vowel
ending masculine nouns changes to n with

the prior vowel lengthened.

Accusative plural suffix for vowel ending,
feminine nouns have two main forms. In
one case the a of &" is dropped and the
vowel lengthened. In the other form, the
final long vowel is split into two short
and the

vowels latter combines with

a" .mtomtl". 106y

Accusative plural suffix for neuter nouns
takes many forms. A useful rule for vowel
ending nouns is to lengthen the vowel and

add in instead of the as .

For neuter nouns the nominative and

accusative forms are identical in all

numbers.

The forms of ablative singular and genitive
singular are identical except for a ending

nouns.



Sanskrit Crossword #17 (One syllable per box)
Clues Across:

“pdetl g\/vRikCrl iv«;/r Ev
a=n; v, nwl;

xdkv , ReENd"

de;n; xnl

rdnl UNdn

a"N/tl kiict Jyaitwl

pgmsy ivpy;R’

xIlyReEit tn"

kiAt mi,"

Clues Down:

© 0 N O b WDN

idv;KkrSy pitmitR
“TtrpvR
JnpyR—k
im]m

mEy;" mt
«itkr

pl vihn ye s”

1 2 3 4
5
6 7 8 9
10
11 12
13

1. Solution to crossword # 16
livn; . 4A, .59gjk,R.6rjt. 8 alyy.

10 ndit. 11 k#r . 12 xkin . 13 smy 6
2ngrj - 3 Akd; . 4 AklVy . 6 rin;kr .
7 tnrs . 8 aitxy . 9 yvink; 0

Guru’s Guidance

Work and Worship

Whatever duties we perform in life, we should consider it as a service to God, or an opportunity to obey the
Commands of God. It should be done as a prayer, puja or Anushtana. Have this concept of Puja or Prayer
even when you are doing your domestic duties. As a family man or woman when you are serving your parents
or children, instead of feeling that it is only a fulfillment of family duty, feel that it is an opportunity given by

God. That is why Saints & Seers have said 'Work is Worship'.

H. H. Sri Sri Abhinava Vidya Theertha Mahaswamiji
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