Interesting and Amazing Creations
in Sanskrit

There is in Sanskrit a whole body of literature that is based on a
play with the language. This is not great literature or inspired po-
etry, but more in the nature of linguistic acrobatics. These writings
are often obtuse and not very easy to understand because they
require a great mastery over all the complex grammatical struc-
tures. Therefore, they are known as adhamakavyas, meaning ‘po-
ems of a lower quality’. However, far from being worthless, they
demonstrate the amazing possibilities inherent in the language, along
with the originality and creativity of the writers.

Several great poets, including Kalidasa, Bhartrihari, Magha and
Sriharsha have made use of the adhamakavyas, sometimes even
in their major works, in a spirit of playful indulgence. There are
instances where entire epics have been written in this style. These
are known as citrakavyas and are part of the alankarasastra or
Sanskrit rhetorics. Some of the creations border on the unbeliev-
able and would perhaps be impossible in any other language. Here
we will look briefly at a few examples to enjoy their flavour and
taste.

Varnacitras

The varnacitras are slokas written with certain constraints on the
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use of consonants. For example, here is a sloka where all the 33
consonants in Sanskrit come in their natural order.

& TS =SS FeSASITSIR: |
RUECIEREERIERINTGEINE IR R

Who is he, the lover of birds, pure in intelligence, expert
in stealing the strength of others, leader among the de-
stroyers of the enemies, the steadfast, the fearless, the
one who filled the ocean? He is the king Maya, the re-
pository of the blessings that can destroy the foes.

And here is a sloka which uses only three consonants out of the
33 - T (da), 9 (va) and 7 (na).

AT AR AT e At |
&3 g8 AR T TAEARR: 112

The God (Vishnu) who causes pleasure to the other gods
and pain to the opponents of the Vedas, filled the heav-
ens with a loud sound as he killed Hiranyakashipu [a
demon who forbade his son to take the name of Vishnu.]

This is a §loka which uses only two consonants, ¥ (bha) and
T (ra).

gRATTIRRTT R |
PR R RAR: 13

The fearless elephant, who was like a burden to the
earth because of its heavy weight, whose sound was
like a kettle-drum, and who was like a dark cloud, at-
tacked the enemy elephant.

Most amazingly, entire slokas have been written using a single
consonant. Here are two examples — one using 9 (na) and the
other using ¥ (da) :
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T AATAT AT AT AT 7] |
FASTA TIA A JAAI 01

A man is not a man who is wounded by a low man.
Similarly, he is also not a man who wounds a low man.
The wounded one is not considered to be wounded if his
master is unwounded. And he who wounds a man who
is already wounded, is not a man.

TER! TR TRl eaear: |
FEEESHAACECCHRCH R

Sri Krishna, the giver of every boon, the scourge of the
evil-minded, the purifier, the one whose arms can anni-
hilate the wicked who cause sufferings to others, shot
his pain-causing arrow at the enemy.

And here is a sloka, where each quarter is written using only one
consonant. The first quarter is formed of = (ja), the second of @
(ta), the third of W (bha) and the fourth of T (ra).

Balarama, the great warrior and winner of great wars,
resplendent like Shukra and Brihaspati, the destroyer of
wandering enemies, went to the battle like a lion stop-
ping the movement of his foes, who were endowed with
a four-fold army.

Sthanacitras and Svaracitras

The sthanacitras are formed either by using the consonants of
only one group or avoiding certain groups. This is a sloka using
only the gutturals:
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ST TR TG hTEIehehTeha |
STRTRTE GETTh GG 17

O you (the traveller of many countries), who bathes in
the tortuous current of the rippling Ganga; you have no
acquaintance with the sorrowful sound of the suffering
world; you have the ability to go till the Meru mountain;
you are not under the control of the crooked senses.
You, being the dispeller of sins, have come on this land.

In the svaracitras the restrictions are on the use of vowels. This
sloka uses only the vowel 3 (i*) in the first line and the vowel
3 (a) in the second line.

fafaRafafrfaRfafatufaffufafsie 1
HY 8] THERT BT T T 18

O Lord Shiva, the possessor of three eyes, the knower
of existence, measurer and destroyer of the earth, enjoyer
of the eight-fold superhuman power and nine treasures
of Kubera, you who killed Daksha and Kamadeva. O
Lord, do remember me.

Next is a sloka formed entirely with the vowel 3 (u).

57 YTe 39 IHUT T |
T J999 998d Jede: I°

*Sanskrit vowels retain their full forms only in the beginning of a word,; in the
middle or at the end they are used in their respective symbolic forms, e.g. 1 for a1
(@), forz (i), fors (), ,fors (u), . fors (@), for® (r), forF (P, forT (e),
* for ¥ (ai), Y for & (0) , Y for & (au) ; anusvarais marked as a dot above a letter;
visarga is marked as two vertically aligned dots on the right side of a letter.
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The gods took refuge in Brihaspati, the lord of speech,
the preceptor of the gods in heaven, when they went
for the battle. They prayed so that he would remain
happy and strong, and not withdraw into unconscious-
ness, again and again.

And this unbelievable sloka of 32 syllables uses only one conso-
nant and one vowel in the entire verse — ¥ (ya) and 31 (@).

plpippppppppepeipeiel
AAEEEEEEEEEEEEET 10

To enable the reader to understand this difficult verse, we give the
anvaya or the arrangement of the words of the verse in their proper
prose order.

AT (yayaya), @ (aya), @A (ayaya), A (ayaya), J99
(ayaya),sama (ayaya),3a@ (ayaya), 3@ (ayaya), q04™
(yayaya), @@ (aydyaya), A (ayaya), I (ya), a1 (ya), A
a), T (ya), = (ya), = (ya), A1 (ya), a1 (ya).

The meaning of the verse is as follows:

The sandals (paduka) which adorn the Lord, which help
in attainment of all that is good and auspicious, which
give knowledge, which cause the desire (of having the
Lord as one’s own), which remove all that is hostile,
which have attained the Lord, which are used for going
and coming from one place to another, by which all places
of the world can be reached, these sandals are for Lord
Vishnu.

Amita Compositions

There are many other possibilities in the interplay of consonants,
vowels and syllables or the words resulting from them. This sloka
has an interesting sound effect through the use of & (ka) and
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@ (la). This type of composition is called amita, where the same
letters are used frequently.

FORIShBHBIEHS hIS |

REEAREACEILIR]
Hoal wHoEarsty fg woafa sfearedr e 1 u

Madana, the god of love, uses even the spots of the
moon as his beautiful weapon at the time when the
bakula plant shines with new buds and when the cuck-
oos and women with melodious voices fill the air with
their enchanting sounds.

Here is another interesting example. The sloka is formed of four
padas or parts. The letters and their sequence in each quarter are
exactly the same. But because they are broken and combined in
various ways, different words and meanings emerge.

FATHATATIGHTIRI FHTEHAT HE T W
GHTHHT TEATIRIT FHTHHTT TGS 112

¥, QT WE-ITT: - T (0 W T 3R ) AT FHETERE, (I9:) AW AR sabha
mana-asah-hasa (etaih saha vartata iti) samanasahasa, (yatah) aparagam atti

2. QUTEHMAT (MTEH: T 99 37 ) WEwT ( AniRier AT ) W ([ I ) Sfa
(W - WO, ) sabhdasamana (bhasamanaih saha vartata iti) sahasa
(margasirsena hetuna) paragat (rajah kanan) atati (prapnoti-paragat)

3. o (P ) W (GRS TAA ) QUREET | (wf WA s an , X we i
3R ) TEET | ST (I U] ) bha (kantih) samana (sarupah, taih saha
vartate) sabhasamana. (syanti paran iti sah, taih saha vartata iti) sahasa.
aparagat (aparasmat parvatat)

4. W ST STHHET - | - WS - YR (RO ) evam bhiita asamand - sabha-
sahasa- paragat (paragata)
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The beautiful assembly of the people inseparably con-
nected with each other went away quickly from that
mountain. This assembly was bright with lustre, pride,
jubilation and a will to annihilate the enemies. It was
also shining with brilliant people. Because of the month
Margasirsa the atmosphere was filled with dust caused
by the rushing assembly which was adorned by the
people of the same lustre who were annihilators of the
enemies.

Gaticitras

The next category of citrakavyas are the gaticitras. These are
variations of what are known as palindromes in English — words or
sentences that remain the same even in their mirror images. For
example, ‘noon’ and ‘eve’ are examples of palindromic words and
‘able was I ere I saw Elba’ is an example of a palindromic sen-
tence.

Here we have a verse in Sanskrit where each line is a palindrome;
that is, it does not change when read forward or backward. The
sloka therefore has an axis of symmetry at the centre.

It is very difficult to face this army which is endowed
with elephants as big as mountains. This is a very great
army and the shouting of frightened people is heard. It
has slain its enemies.

In the following sloka the entire verse forms a palindrome. There-
fore the second line is the same as the first line but in reverse.

s sieR! AT ST &= |
TTEOT T S oy e Faanf¥nfT i1
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O immortals, indeed, the lover of sharp swords, the fear-
less man does not tremble like a frightened man in this
battle full of beautiful chariots and demons who are de-
vourers of men.

This is a sloka, which if written in reverse creates another sloka
with a different meaning. Both the slokas are given below with
their respective meanings.

FIEATSI HH WRISTE=H aa: |
TAERNY TRgTaseEafT |15

And after this, that great army, which is capable of de-
stroying the pride of the enemies and which has never
experienced defeat, marched towards the enemy with
strong and maddened elephants and people roaring in
enthusiasm and jubilation.

frEaTosTagT 99 WRERH: |
ARSI QAT =T 1116

That great army, with majestic and trumpeting elephants
of high speed, and people filling the battlefield with their
jubilant roar, suddenly became ferocious in anger in
that battle of proud heroes.

There are many interesting examples of this variety. Here is an
example from a poem where in each sloka the first line describes
Rama and the second line Krishna. The striking feature is that the
second line is always the reverse of the first line.

o ATfRTERETS a= Il Weawe T4 |
ATed TANAIRE HeRgMfeRgarg gt |17

The first line addressed to Rama in prose order is:

TYATYfFTY STRETE WeATs 7l garsh: o o |
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I pay my homage to him who released Sita, whose laugh-
ter is deep, whose embodiment is grand and from whom
mercy and splendour arise everywhere.

The second line addressed to Krishna in prose order is:
TGS HERGT (R, 3 ST SMares o= |

I bow down before Krishna, the descendant of Yadava
family, who is the lord of the sun as well as the moon,
who liberated even her (Pootana) who wanted to bring
an end to his life, and who is the soul of this entire uni-
verse.

Citrabandhas

In the citrabandhas, when the Sloka is written out, the letters
form interesting geometric patterns. In our first example the al-
ternate letters of the first and the second padas and of the third
and the fourth padas are the same. This design is known as
gomutrika or the crisscross pattern formed by the urine of a
moving cow.

May Indra, who uses the thunder-bolt as his weapon,
who disperses the clouds in the sky, who desires to em-
brace and enjoy the pleasures of the bosoms of his con-
sort Sachi, the daughter of the demon Puloma — may
that Indra, having removed all illusions, protect you from
the fear of all dangers and misfortunes.



44 The Wonder that is Sanskrit

fw m\/\/ﬁﬁg
AW L (AVAWAVAVAN
FAWANGAWANAWAW,

This sloka creates an interesting design of a miraja or drum.

T YT THARE ATEIEATT |
ARATESTT AERATTHATEAT 1119

That army was very efficient and as it moved, the war-
rior heroes were very alert and did their duties with
great concentration. The soldiers in that army made a
loud sound. The army was adorned with intoxicated
and restive elephants. No one was there with any
thought of pain.

Let us now see how the drum is formed. First the four padas are
written in their normal order. Now the first of the two major strings
of the drum (ABC in the following figure) are created by starting
from the left-hand corner and then moving to the centre of the
opposite side and then back to the right-hand upper corner. Then
the second major string (DEF) is created by following a similar
movement starting from the lower left-hand corner. It is interesting
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to observe that the syllables lying on these two strings form the first
and fourth lines of the sloka. Then there are the two minor strings
of the drum forming two squares (GHIJ) and (KLMN) which form
the second and third lines of the sloka.

2954
50

Here is an amazing verse that creates a type of magic square.
When each syllable is written in one box of the square, one can
read the padas horizontally, vertically, and in many other ways,
even in reverse order, and always get the same verse. This type
of verse is called sarvatobhadra (valid in all ways), and is a
complicated mixture of syllabic palindromes and acrostics. Each
quarter-stanza is a palindrome; the first four syllables of the first
quarter are formed by taking the first syllables of each quarter in
the same order; the first four syllables of the second quarter
are similarly the same as the second syllables of each quarter,
and so on.
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TSI ShTaTS ANfEhRaEeIE o |

IR SHTERT e regeq T 1120

O man who desires war! This is that battlefield which
excites even the gods, where the battle is not of words.
Here people fight and stake their lives not for them-
selves but for others. This field is full of herds of mad-
dened elephants. Here those who are eager for battle
and even those who are not very eager, have to fight.

? | wm | ™| | owm | @ ?
ar f |= | w | @& | = | f&§| =«
H | H 3 q T E w | w
™~ L] 9 = = | w | ™
= o q ) 2 q ™ 4
| H 3 T a 3 F | H
ar £ | wm | w | =W | = | fo | =
? a | wm | | | wm | oW | R

Our last example in this category is exceptionally beautiful. It is
based on a well-known problem in mathematics. The challenge is
to place a knight in one corner of the chessboard and to cover all 64
squares with the knight, without landing on any square twice. The

French mathematician Euler found the answer to this problem in

the 17th century. This is why this is known as Euler’s chess and

knight problem.




Interesting and Amazing Creations in Sanskrit 47

In India a manuscript called Padukasahasram has been found,
written by a Tamil saint Shri Desikan, in which there are a thousand
verses written in praise of the wooden sandals of Lord Rama. In
one of the chapters the saint has written the verses in various
citrakavyas. In the example given here, there are two Slokas, one
after the other. The syllables of the first sloka are written out in the
squares on a chessboard. Then, beginning with the first syllable, if
the second sloka is read among the letters of the first sloka, one
finds that the letters follow the movement of the knight on the chess-
board, giving simultaneously a solution to the chess knight problem.
In fact the writing of the verses in this fashion is far more difficult
than the original chess-knight problem. One is even more amazed
when one realises that the manuscript is of the 10th century and the
saint lived 700 years before Euler.

frermTat GeRrTe fqederadrnd |
HeuTgeh | 77 SIS 9 112

O sacred sandals (paduka) of the Brahman, you are
always adored by those who have committed unpardon-
able sins; you remove all that is sorrowful and unwanted;
you create a musical sound; (be pleased) and lead me to
the feet of Lord Rangaraja (Rama).

When this verse is read as per the movement of a knight on the
chessboard, it creates the following sloka.

T FHERISTITTART HIgeh 7T |
ST GAAIRT WIS |

The sandals (paduka) which protect those who shine
by their right attitude, whose place is in the centre of the
blissful rays, which destroy the melancholy of the dis-
tressed, whose radiance brings peace to those who take
refuge in them, which move everywhere, — may those
golden and radiating sandals of the Brahman lead me to
the feet of Lord Rangaraja.
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Samasya

We now come to some other varieties of citrakavyas. There is a
variety known as samasya. Here the last pada or the fourth quar-
ter of a Sloka is given to a poet, but this pada does not seem to
make sense or appears to be absurd. The challenge for the poet is
to create the remaining three quarters in a matching metre, giving
meaning to the last quarter. For example, the last quarter given to a
poet was q fég: woTad (mrgat simhah palayate), meaning ‘the
lion runs away from the deer’. The verse created by the poet in
anustup-chanda was:

T g o gfsaTE IR |
fasifyy st & e 7 fire: vomd 12
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Karna says: O Arjuna, stand (there)! I will kill you today
in the battle by my arrows. Arjuna replies: O foolish
Karna! Look, I am standing here. Does the lion run away
from the deer?

The next example is from Kalidasa. He was given as the last pada
just the sounds 3838388338339 (thathan thathan than
thathathan thathan tha). Kalidasa came out with the §loka in
Indravajra metre, which describes a scene in the palace as
Ayodhya was getting ready for the coronation of Rama. The

verse is:
A oo SR SHEICKIEUAT: |
TITHIETE A I 33333333383 12

During the coronation ceremony of Rama a golden pot
fell on the staircase from the hands of a young maiden,
excited and happy. While rolling down the steps the
golden pot made the sound 38383333333 (thathan
thathan than thathathan thathan tha).

There are some slokas that appear to be absurd or strange in their
meaning. But a more careful study reveals another hidden mean-
ing. Here is an example of one such sloka:

AT SARM A R |
Ff~ T&TET: TS o S ga & 12

At the first reading it gives the meaning that when Hanuman killed
Rama, the monkeys started dancing with joy and the demons cried.
But the real meaning of this verse is:

When the garden (of Ravana) was destroyed by
Hanuman, the monkeys started dancing with joy and the
demons cried saying that ‘the garden is destroyed, the
garden is destroyed’.

There are also verses in the form of riddles. For example, the
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following verse asks one to name an object such that:

“It is black-faced but it is not a cat. It has two tongues
but it is not a snake. It has five husbands but it is not
Draupadi. What is it? He who knows it is a great
scholar.”

FOTHE! 7 A e = = |fio |
TEET T A19E I I 9 ufvea: 12

The answer to this riddle is ‘a pen’.

Some Interesting Verses

The devotional movement in India gave rise to different types of
poetic expressions. Here are two interesting dialogues. The first is
a charming episode between the little Krishna and a gopi,
the milk maid. Once, a Gopi caught Krishna stealing butter
from her house. Here is the little Krishna replying to the Gopi’s
questions:

T O JoTI: @Hg fh Af<argan

TG TATAR o 8% e =y |

oy aF fdifeesRmaTas g fergeaitear-

ST FeaTel foraergifa Tereq i arg a: 1%

Gopi: Who are you little boy?

Krishna: I am the younger brother of Balarama.
(The allusion is that Balarama had a good
reputation, just the opposite of Krishna)

Gopi: Why are you here?

Krishna: Ithought this is my house.

Gopi: But why have you put your hand in that
butter-pot?

Krishna: To remove the ants from there.

Gopi: Then why did you wake the sleeping calf?
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Krishna: To know how it moves.
The Poet: May this babbling Krishna protect you all.

The second dialogue is between Krishna and Satyabhama. Once
Krishna went to Satyabhama’s room when she was displeased with
him. Finding the door closed he knocked. Satyabhama pretended that
she did not recognise him and asked her companion Vishikha to see
who it was. Krishna, hearing the voice of Satyabhama told his name.
But Satyabhama gave a different meaning to the word. Krishna gave
another of his names but each time Satyabhama teased him in the
same manner pretending net to know him.

3T o THUTS YUt fafkre werar: fo6 =it
=t =eh! o oo 7 f& wfirer: i e woirs: |
8 Sfewal forda @afaT ei: o sl
TS FEIHTHT HiqaramTieT: g J&ehaTn: 127
Satyabhama: O Vishikha, just see who knocks
on the door.
Krishna: I am Madhava
(a name of Krishna).
Satyabhama: Is it spring season? (Madhava also
means Spring).
Krishna: No I am Chakri, the holder of the
disk.
Satyabhama: Is it a potter? (Chakri also means a
potter).
Krishna: No I am Dharanidhara, the one who
holds the earth.
Satyabhama: O, then you are the serpent king.

(Dharanidhara also means
Sheshanaga, the serpent king who
carries the earth on its head.)

Krishna: No, I am not the serpent king. I am
the one who killed the poisonous
snake (Kaliya).
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Satyabhama: O, then are you Garuda, the king of
the birds? (It is Garuda who kills
snakes).

Krishna: No I am Hari.

Satyabhama: O, then you are a monkey. (Hari also
means monkey).

The Poet: May Lord Krishna, thus defeated
by the words of Satyabhama,
protect you.

Then we have two verses in praise of Lord Shiva and goddess
Parvati. The first verse is very typical of a certain type of devo-
tional movement which, in its adoration for Parvati, does not hesi-
tate to speak in a disparaging tone about Shiva himself. The two
verses run:

W T T TS |
fomar: et Shog STayur =1 A R 128

He himself has five faces; of his two sons, Ganesha has
an elephant face and Kartikeya is of six faces. How then
would Lord Shiva live, if Annapurna [another name for
Parvati as the giver of food] was not there in the house?

T TR YIYR T TG AT T O |
ey firereTie I : TS FaeHvaEsT 12

He is himself the lord of the gods, his father-in-law,
Himalaya, is the lord of the mountains, his friend Kubera
is the lord of wealth, his son Ganesha is the lord of the
ganas, and yet Lord Shiva begs and lives on alms. In-
deed, the will of the Supreme is more mighty than all else.

We end this chapter with two interesting anecdotes regarding king
Bhoja, whose court-poet was Kalidasa. Bhoja was a great patron
of Sanskrit and himself a poet.
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It was a common saying that in the kingdom of Bhoja, everyone
was a poet. An ambassador from another kingdom happened to be
there but said this was an exaggeration and was not possible. So he
went out into the kingdom and far away found a poor weaver, working
from morning to night to earn his living. He brought the weaver to
the court and in front of the king asked him whether he could com-
pose poetry. The weaver replied in all humility:

e HAH 7 & T HAH
TAT FHAM AfE ATE AN |

PRI L T L G
T QSIS ey Aty Ay |1

I compose poetry but not very well. If I make an effort
I may be able to improve. O Bhoja, whose footrest is

encrusted with jewels from the crowns of kings, I com-
pose poetry, I weave and with your permission I am

going.

The sloka of the weaver is charming in its beauty and its humility,
and its final play with the three words Kavayami, vayami, yami
where each subsequent verb is obtained from the previous one by
deleting the first syllable.

On another occasion there was a serious discussion in the court.
Kalidasa was absent that day and the thought came to Bhoja that
what would be the verse that Kalidasa would compose if the king
passed away suddenly. Bhoja was so taken up by the idea that he
went with his minister to the residence of Kalidasa where he
stayed hidden behind the door. The minister went in and very
sorrowfully informed Kalidasa that king Bhoja had suddenly passed
away. Kalidasa was overcome by grief and the sorrow burst forth
in verse:

a7 g Frrem e g |
yfrean: @fredn: w9 Qs o T 13!
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Today Dhara [the kingdom of Bhoja], is without a sup-
port, even Goddess Sarasvati has no support, the poets,
the scholars are all overcome with grief with the pass-
ing away of king Bhoja.

The king was so moved that he walked in. Everybody was taken
aback and wondered what would Kalidasa do now. Kalidasa realised
what had happened and immediately came out with a new verse,
echoing the first and yet with a completely new meaning.

3T YT FETERT YT T |
gftgan: afvean: T SRS 96 T 1»2

Today Dhara [the kingdom of Bhoja], has gained its
support, and also the Goddess Sarasvati. The poets and
the scholars are now all adorned with joy with the com-
ing of king Bhoja on this earth.

The literature of citrakavyas is a veritable ocean. What have been
given here are just a few examples, which give merely a fleeting
glimpse of the extent, the variety and the richness of its contents.
These types of creations demand a great ingenuity and creativity
from the writers and reveal the versatility and immense possibili-
ties of this language, which can become a perfect tool and vehicle
in the hands of a master.



